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Pierre Huyghe Pierre Huyghe UUmwelt, 2018-ongoing

Photo: Ola Rindal Collection of LUMA Foundation
Courtesy of the artist, Hauser and Wirth and Serpentine Galleries
© Kamitani Lab / Kyoto
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The Reverse Collection, 2014 at Tate Modern during opening week
© Tarek Atoui

Photo : Tate Photography
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Matthew Barney

Bayhorse: State four and Bayhorse: State five in electroplating room, 2018
Courtesy of the artist and Gladstone Gallery, New York and Brussels
Photo: Paul Kennedy
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Etienne Chambaud
Production image of Calculus, 2019
Courtesy of the artist
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Paul Chan
Happiness (Finally) After 35,000 Years of Civilization (after Henry Darger and Charles Fourier), 2000-2003
Courtesy of the artist and Greene Naftali
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BOB (Bag of Beliefs), 2018-2019
Courtesy of the artist, Pilar Corrias, Gladstone Gallery
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Melissa Dubbin & Aaron S. Davidson
Core (1), 2017

Courtesy of the artists

Photo : M.Dubbin & A. S. Davidson
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John Gerrard
X. laevis (Spacelab) , 2017
Courtesy of the artist, Thomas Dane Gallery, and Simon Preston Gallery, New York
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Fabien Giraud —Raphaél Siboni
The Everted Capital (1894-7231) Season 2 - Episode 1, 24h, 2018
© Fabien Giraud & Raphaél Siboni
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Site 1: Logic Gate, the Politics of the
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Glass Bead

Glass Bead's website homepage , 2019
©Glass Bead

Graphic design : Patricia Reed/Leaky Studio
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Elizabeth Hénaff
DRIFT, 2019

Courtesy of the artist
Photo : Elizabeth Hénaf
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Eva L'Hoest
Under Automata, 2017
Courtesy of the artist
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Fernando Ortega
Untitled, 2003
Courtesy of the artist and kurimanzutto, mexico city
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Sean Raspet
2-furanbutamine, N,N’ -(1,4-phenylenedimethylidyne)bis[tetrahydrohydro-, [N(E),N" (E)]- from: New Structures: Azomethine Variations, 2015
Courtesy of the artist, RRose Editions, and Chemical Abstract Services
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Lili Reynaud-Dewar

TEETH GUMS MACHINES FUTURE SOCIETY

(ONE BODY, TWO SOULS, BRUNO GIRONCOLI),2017
Courtesy of the Artist and Clearing
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Pamela Rosenkranz
Healer (Sand ),2019 at Sharjah Biennale 14
Photo: Studio Rosenkranz
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Mika Tajima

New Humans, 2019 (detail)

©Mika Tajima Courtesy of TARO NASU and Okayama Art Summit Executive committee
Collection of Ishikawa Foundation Okayama
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