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2001 FIZSMLAEOET IR - EIVF—L ((&)7T) ICTEEEETE. AER
BloEarr)Tryr—L (BX) KB5S, 2002 £ 21— - RREZE, 2012 £ 13
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EMEE (FAYAEBRE) OIL—T7H—FTv-A3viay, 2019FH—Rvy2(v - v
ZU— (MF¥VR) ICTREEZRELR CHREMDELEMEBECOERE LI,
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A self-generating superorganism is learning and growing permanently in a conditional set
up, under a speculative umbrella.
Indifferent and unpredictable, it emerges from different realm of cognition and behaviors

of biotic and artificial life forms, constantly modifying itself.
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T®H5 [Redoubt] (£ 2016 FAh o 3 EMA T THIFS M- RIFMBEIER TH Y. 2019 & UCCA (4t

). 2020 4 Hayward Gallery (B> F¥) ICTLEBFE,

Bayhorse: State four and Bayhorse: State five in
electroplating room

2018

Photo : Paul Kennedy
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AP LB FEHYEORE DEBEBZPET 5, k4R KR] 2ERET2HA2%Z1TH, £
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MIIICERY FHA TS,

FAMEREE LT 2017 & [The Untamed Night] EMPAC, Troy (Za2—3—7%), 2016 4 [Incomply]
Labor (X ¥ 3> 7 1), 2011 &£ [The Encored Separation] 7—r 7> U IFv K (WN=+HI) &
Eo F-ESMLI-ERINL—TREE L TIE 2016 £/t 0 FRASEMEE [collection 311, /87
YAk (F#). 2014 &£ [Une Histoire] R E Ry —t>&— (XU) AESH,

—

Negative Knots, 2018
Courtesy of the artist
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~N=7), 2011 £-2012 & [Before The Law] /L— b7 ¢ b ETEE (4 L), 2007 £-2008 & [ -
w7y AV =Rk - Fy T - (AVEY); Za— 22—V T7 L (Z2a—3—-7)
BERDH D, 2012FE K7 A% (hyti), 2009 FFEH3ET =R - vF—L (FTzxV4
7). 2008 FEfEEINY T VS —L, 2001 FEA RZ VY T—LETVYF—L (A RZX¥T7—I), 2006
FhRAy b=Z—EZVvF—L (KA v b=—EME, =2—3—7) B¢ EEOERRICSM, ¥
7= F ¥ > DFFw 1 ArtForum, Frieze, Flash Art, October, Tate, Parkett %4 %M OMEICIBE
INTW3, 2010 F£IZIFH Ak [Badlands Unlimited] % =2 —3— 7 (2 TR,

Le Baigneur 1,

2016

Courtesy of the artist and Greene Naftali, New York
Photo: Elisabeth Bernstein
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1984 &, O v HEILREFN, BEEFZZ2—3— 7 WA IT/EE,

E—2arvF oy F v —RERKHDOT AT MEEN, ATNICEONT-EYHERERESHICHKE A
HOMRIEREHIEL TUL 5,

MEDOEREE LT, 2018 FEHY—R>y&A(4> - FvF— (B¥ RF¥), 2017 &£ Moma PS1., 2015
FHURFLy b L LAY TIREBRAEMNE () /). TayL FLT7EE (Taytel
7)), 201425/ bV —L (25/) BRENHD, THhTIL—TREELT2017T FHEE
YxvF—L, 2016 FUNT—) - BT F—L 2015 F/8U fIDAREMEE (SU), FILT T A
b=/v o REME (TXYAERE), 2014 Fa8dtez >+ —L (A4, 2013FVIvET V7
—L (U3¥), MomaPS1 (Za—3—7), 2002 FRANLTFrv—tr&— (Za2a—3—7) &

EZH,

Bag Of Beliefs (BOB), 2018
Serpentine Gallery, London
Photo : Andrea Rossetti
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Melissa Dubbin & Aaron S. Davidson

AUyt ZEY 1976 F 7XUAH, —a—XF>aM E£FEhn

T—BY - ZT4y Ry 1971F TAUH, 74232

BEEZNy 7 U THHEEE R, FEVRE T4y FYVIE1998FLY 7—T 4 X -2=v b
ELTEHT, BE, ET74, YUV X7 x—< VR BA BEL VST AT AT LERAWNT
DIFmEFEHERTDWO I BEERE/THFLBEOTALIIIOVWTERLAEL L, LITLIEE.
K. EBER. RV B E L IESEYEOSH Y S FEERML LD ERAATE, 2016 FITIE
HRNICELLEE/ — - ALY a v hEET DT —TAAb Ay LYTURIZEM, BEDE
AR C 2017 & [Bitter Sweet Symphony | untilthen (#¥VU ). [Poétique des sciences ] Fresnoy ( k
w—J)La7 >, 77> R), 2016 &£ [Nobody Shoots a Broken Horn in Early Spring] Campoli Presti
(v¥U). 2013 # Audio Visual Arts (AVA) (= 2—3—7) 7% &, F7= Beirut Art Center (A JL—
b). Sculpture Center (A7 7A 7> F¥F 4, Z=a—3—72), Overgaden (IR¥/N—472),
New Museum (Za2—3—7) (HMETYF—L GBI 8BE) R ESEOEMELF ¥ 7 U —,
=R TORTHER L,

Core (1), 2017
Courtesy of the artists
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John Gerrard

1974 &, TALZ Y FEEN, BERFEZ TV Y (FALTIV ) 14— (F—XMUT) 2
1 EE,

Dav Y T7—FETVRMATATRERBICEML CELERO—A, —RE2ET7 1V LFTIF
ETHEROLI THEA, P27 FOERIIESHICARINREEL S —LEETHLLNATL
52 TVFNERA LAY E2—R-TT7T74v 7| ZAVWEYIalL—Yay, §hHLLREHERT
Hb, JL—FTL—VXPIEWE PT7FOFEEIEMLE, MIBRICIIZLHAZ LIELIE
BFiEL, BERERICE> TAFHELHICRE L TELEAEEC, TXLF—DRy FT—7JICE
Ed2ERzREZL VWS, 7— b (AY FY), Z2a—3—27aKREME (Z2—3—-7), 7
7y ZAEREME (P77 R2) AYYHELR - ho v T4 EMiEE (AT HEILR) /N
—Vak—VEYE (7Y ) FRT 7 REYE (VLT —) TALT Y FRREME (£
YY), R rarL s ay (AREZy 7 =)L) BREMHREEOELEMNEICFAEINT WS, F
FFNTEZEABR7OD 27 bE LT 201TEY~Y—ty b (A FY) TO LED /SR ILERY,
2018 FEmOY Y HEILR - v T 4 EilTEE, 2019 F/X—L - RTY VT RTO [Desert X 7’AY
TV MREN DD,

X. laevis (Spacelab), 2017
Courtesy of the artist, Thomas Dane Gallery, London and Simon
Preston Gallery, New York
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Fabien Giraud & Raphaél Siboni

Z7y7ET7Yy-vno— (1980F4£FN) &7 77T v R—= (1981 &4 F ) (TL Y. 2007
F L)) ZPSITTER,

FFraxral)— WRESL, BF, &t zZs B LIERbIEZITI,

WMEDEEE LT, 2000 FH—rL—F -2V FURIU=T—FRR=Z (XILKRILV), 2007 F
IZ/XL - K b=Fa— (XY) BENHB, BFESMLIERIN-TREE LT, 2017 F) N7~
WETYF—L 2006 F/ X7y Yt « U—VEME (A XYUT), 2011 FarAN—FVEBRFF¥2
AR —BRER (AR N=F) 2000 FER77ETVF—L (ERT7T) BELH,

1922 — The Uncomputable The Unmanned
Season 1,Episode 4, 2016
© Fabien Giraud & Raphaél Siboni
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Site 1: Logic Gate, the Politics of the
Artifactual Mind
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Site 1 Launch svent
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o o Rera Negarostan
. Otivia Luces Frases Martin Holbrand
D9 Nov 201¢ - -
b L — e e Duagramming Horizons Between Art. Technt, and the
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Glass Bead's website homepage ©Glass
Bead
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Sean Raspet

1981%F, 7> b D.CAEEFN, AY Y EILRIEE,

Y= T2y bOERIE. LIELIEATEROBECZHECEFY O0F CEBRIND, £ Ub
IHEEIEEY, REXR. ABORSE., Rz L-ABOMEOREFLFRICEY ANTET,
ZAXRy FEEDNKREFYICET ALFEETH Y., FIREZREMEE T 2B AR Nonfood" D%
YETHHD, BOERIET — MU LIREFBED oBEHEZEL 2 2BELTWD, KREEE
MVEREEOBE L VWO TREBREZ LD EEALZERICHALAEL L, BAELEOERAL
DMRIFTWAB, The Artist’s Institute (Z2—3—7), Y HITEAKREME (HI). T hEA FRERK
EME. T VY IEME (P77 x3) RAREME (ALR). Société (N Y ), The Kitchen
(Z2—3—7), BEZETEERZME, FoERNLY Y - EITVvF—LZIFLHE LEEBRREA
DEJIIEES 28

0=C(0CCC(C)C)C, 2014
Image courtesy the artist and Société
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Lili Reynaud-Dewar

1975 F, 77 v REFN, A=< A RUT) I/ —=TN (7F7VR) HfE, VU—- LA/ —=
Fod7—lig&rx, XE BB B, ETFAREL—Yay NT7x—< VAR EKRL R
Py VIVTEE, Yarx—TEREMARERR THD Ny T 7k, EREMT, £LIERAPR
Me, EfEE EBHICHIEERIT>TWS, 2009 F, FEY— - Tabtaf, TrLU—->vilbTE
HET, ENET =744 MIBET 57 2 T =X AR [Petunial % %37, 2015 &F, &
EmAEE S 7 [My Epidemic, texts on my work and the work of other artists| %/ 2774 - 7L X
FWEK REICEBEEORZIFIZT, RNU, Yax—T, T4 —VEDLrLEANMREZED—EIR
WV oOER%1TS [Maladie d'Amou] &MEIEN 242/ - BUBEMNARER 0> =7 &), £/, F
v 7 7 —IVISERAN DREMIE & EMERICH 1T B ERIBELE %K 2 H{E [Wages For Wages Against
D—BTH 5,

LIVE THROUGH THAT 7!, 2014
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Pamela Rosenkranz

1979 F, RAREFN

BEEF 21—V vy b Z2HEICEE,

Bk, %, AR XL —2arvaEERL, ABOERGFEERE, /o—N)tE—varEHEBTS
OEEZEEZRD Z L THOLNTWD,

MEDOERE LT, 2007TE7Z7XHHA (27 /), 20156FE T 22V 47 X+ —L (TxxV4
7). 2010 E¥ a x—THBRREMEE (P ax—7), 779 avrA0EME (FT70 a2
TAY) BEINPDH DB, BESMLEERTIL—TEE LT, 2017 FLA P T7 FEME (a> =4
U)o WA VEME (FAY), 204 FEALTA v EZ—F>a3F L (RAR), 2013FT 7L b (RL
U), 2008 FDONLYvETVF—L Y272 RRXT (ARVT) BREZH

Skin Pool, 2014
Courtesy of the artist
Photo : Stefan Altenburger
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Tino Sehgal

1976 £, Av K4 FEh,

WRIEIE LY v ZHSITTEED,

MAICIETRESZ, WEDT — b7 45— ADEEE R I T7+—< > AEREFREKLT

Wb, £72ZNODNRT7 4 —< > X —YREFRICEI BN ETHOLNT WS,

013F T2V 4 TEIVF—LEWMFELZTE,

HFEOEREE LT, 2016 /8L - K- b—Fa— (¥U), 2016 FET7 LR TIVR LHMLEME, ¥7
TEME (NLT X)) 2012 F7— k- EXRY (BYRY), 20010 FE 7 v 5 v A LEEE (=2

—3—7) MESMLAELRITIL—TEELT, 04 FET 22V 4 TEZVF—L/BE (T2

A7) 2003F T zxYATETVF—L (VxzxV47), 2012 FFE9mEBETYF—L (v

YnA), Ko XY &13 (hytr), 2010 EXINE T > F—L GEMD, 2007 EV A>T v F—

L (U3ay) REZH

NO IMAGE

Annlee, 2012
Dimensions variable
Ishikawa Foundation, Okayama
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Mika Tajima

197 FERYEILREFN, REEZ=Z 2 —F— 7 ICTHIEFEEF,

BRAFEZMYELL TV /AP —ICESZH T, AV T4 >0, 3k, Mg, 1 VX ZL—> 3>
BREDATATEBEBLT, ABEAIYOBRY. ABHIFESEYEHELARECHSICOVWTERT
DEMERKL TE 1,

2017 (21X New York Artadia Award =2 &, i F D E L ERE(C 2018 & TMIKA TAJIMA: ATHER]
Borusan Contemporary (4 2 &> 7 —)L), 2017 & [After Life] Wadsworth Atheneum Museum of
Art (\N— k74— FK). 2016 & [Meridian(Gold)] Sculpture Center (=2 —3—%). [Emotion
Commune] Protocinema (4 X &> 7 —JL),  [EMBODY] 11R (=2 —3—7%). 2014 £ [Total Body
Conditioning| Artin General (Z2—3—7) #H &, BESMLI-FELITIL—-TEE LT, 2017 F

[COLORI] Castello di Rivoliand GAM (kU /) TAll Watched Over by Machines of Loving Grace ]
Palais de Tokyo (v¥U), 2013 &F [R"AARKZ QY>> 7 2013: 77 b - F7 - &7 b] HEME (F
) HE,

“Force Touch (Manu Dextra Sinistra)”. 2017
©Mika Tajima

Courtesy of TARO NASU

Photo : Kei OKANO
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