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MILE#H3ER  Okayama Art Summit 2016

10.9.2016 - 11.27.2016
www.okayamaartsummit.jp

£1#): 20165£10A9A[A]-11A27A[B] Event | ions: Okay Tenji Cultural Plaza /

£ BLRXMLXLTSY BERXEX#K S~ Former Kourakukan Tenjin School Site / Okayama Orient Museum /
BWLHZAY I bE#RE REREREY /ELR Former Fukuoka Soy Sauce Factory / Okayama Castle / Cinema Clair Marunouchi /
22T L= AOR CHEREENE CBWLRFEILS Hayashibara Museum of Art / Okay Pref 1al Office Building

T BLERRARTEAS Host: Okay Art i i ittee
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Development is the process of creating something
over time.

Development implies growth and advancement.
Development applies to narrative and cinema.
Development can be a permanent state of future
potential.

Japan has a unique relationship to development -
economic, social, and architectural alongside a
specific understanding of narrative development.
The Okayama Art Summit, 2016 will include a
number of artists who

address questions of development - social,
architectural, cinematic and structural.

Development will take place in a number of
specific buildings in Okayama - from its brutalist
city hall to a former Soy Sauce brewery.

Two routes will be mapped. Taking the first route,
visitors can take the role of an individual “camera”
- seeing the city and the artworks from a series of
specific points of view.

Taking the second route, visitors function in a
group, touring together, unsure if they ever
encounter a “camera” as it passes them en-route
around the city.

Development follows the first iteration of
Okayama’s commitment to new art, Imagineering
in 2014. It is a precise next step. It is not a break
but an addition to a momentum.
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R—H—+T1va') PeterFischli

HJALE>Y « 7Y  Simon Fujiwara

FAF Y« Hi>%— RyanGander
XZ=Z—-FYHY Melanie Gilligan
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I\>F « T4 2IN—F}— Hannah Weinberger
O—LYX +«J1F}— Lawrence Weiner

PZZHh-+A4 AnickaYi



ML=E#H3EH | Okayama Art Summit 2016

11

Yu Araki
ANGELO LIVES
installation view at The Container, Tokyo, 2014

19854, IUEEFN. REFEREZISICEHETE, TLREESXRUMERLEMRIC20155F TExperimenta: Second Sights 28
59[ElBFIA Y N> RRENR. TSharing Footstepsy (37 V4T, #E) . TOBJECTS IN MIRROR ARE CLOSER THAN THEY
APPEAR, (the three konohana, ABX) . 20145 "MOTHERLANDS) (SEZRIIKKA, BHF) . 20134 Move on Asia: Video Art in
Asia 2002 to 20125 (ZKM. R-'Y) . 20124 971 Horses & 4 Zebras: Artist Apply Animation; (F—h «- B>, AV R
V) fe ERATHZERERRLTWS,

U EEE RV |
Trisha Baga

1985%F, JrZR&EFh, BEZ1—I— 7 2R ICHIEES,

FREERIT, 20155 TCo-workers; (/XU TBESEMEE) . Concentration 59: Mirror Stage-visualising the self after the
internety (¥ 5 XEAMBE. AU H) . 20145 Mrisha Bagay (W7 RTwv o - LI ¥ 3>, OYRY) [ 20138
MFrEyay - Exv+—L; (75VR) . 20124 "Plymouth Rock 25 (/R hZ—3fffE., —2—3—7) .

"New Pictures of Common Objects; (MoMAPS1, —a1—3—7) &,

J7 «IN\—h—
Noah Barker

Noah Barker
Prologue: Divergence Motor/Albatross Alarm, 2015
Courtesy the artist and First Continent, Baltimore

1991FFAVUA - AV T AN ZTFMNEFEN, BEZ21—3— 7 ZWRICHIEEE, 2013F. ¥HhT - F—h - (VAT
T a1—bhEE, AFEDRBERIC20155F Divergence Motor/Albatross Alarmy  (First Continent, 7 X U /1) | 20145 "d hc
mrlchtdj; or true facts about stones; or the race with the tortoise; (PEREGRINEPROGRAM. ¥ A1) (Fh BESDF 1
L—>ayvsi715,
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Anna Blessmann & Peter Saville

Anna Blessmann + Peter Saville

Lee with Holding Form (blue)

Swing Project 3

Cabinet Gallery 2014

©Anna Blessmann + Peter Saville, Courtesy of the artists and Cabinet Gallery

F—=TAAN, 7F - TLAYY (1969F, NJLYVEFEN) &TVAF— E—¥— - YTl (1955F, 1F¥UZX -
NYFTRY—5%FN) O2 A, 2001F & O #HBEFHEZRR, REOY R ZRRICHIEEE, ERERIC2014%5F
TSwing Project 3; (FvEXRY L -FvZU— OYRY) . 20124 Tswing Project 21 (Galerie Neu. NJLU V) (F
o TIV—TEIC20155 TPane Peri Poveriy (Teatro Marinoni. = =X) . 20144 "On the Devolution of Culture;  (Rob
Tufnell, @Y RY) | 201245 "TVBlumeny (—RV&AY - £vSU—H-F>  -IZY> OVRY) e,

rvyvzs--7AvY
Angela Bulloch

Angela Bulloch

Information, Manifesto, Rules And Other Leaks...
Berlinische Galerie, Berlin, 2011

Photos: © Carsten Eisfeld

19665, N+ FHEEN. NILY Y ERRITHIEEE), EFEDOERERIC20125 Tshort Big Dramay  (Witte de With, F+ 5
V%) . 2011%F TTime and Lines (Stadtische Galerie. K1) (Eh ZIL—TEIC20155%F "TUGO RONDINONE | ¥ JOHN
GIORNO; (XL + K« h—F 33— /XYU) | 201445 71984-1999. The Decade; (RVERw— -tV HF— - X2, 75
VR) NJYYy - ETvF—L. 2008F TTheanyspacewhatever; (v 4 Y\ LEMEE. —=2—3—7%) . 2003%F
JIZR - EIVF—LHRE, ERNTIF2008F TEEEMDEBERE | ¥ —F—BOSHE, (FREME. ER) ICBEX.

RATIV - ILAT-R—T1>
Michael Craig—-Martin

MICHAEL CRAIG-MARTIN
Signs of Life, June 10 — August 13, 2006. Kunsthaus Bregenz.
© Michael Craig-Martin. Photo: Markus Tretter. Kunsthaus Bregenz

19415, PAIWZ Y REFENh, OY R ZWURICHIEETS. MFOEEREERIC2015%F "Michael Craig-Martin:
Transience; (F—RVFAY - F+SU— OYKRY) . Nows (EBEXYZVEME / HitEEYEAKE., F
E) . 20114 TThe Indiscipline of Paintings (F—bk &Y bk - PA TR AFYUR) . 2006% Michael Craig-Martin:
Signs of Lifey (FLTVYEMEE. A—ZARUT) | EBEIYF—LIFH. ENTIE2007FEDOYIL—T7E M0t 51T
BR—TF—T A AN cEO=20ERYE—1 (EIIHEME. R ICTER.
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Peter Fischli

19525, AM R - Fa—YUvkhkFEn, Fa—YU vy e EZRRICHETE, 1979F LD Ty R - TrAREEbICE—=F— - Tr1vy
valeFI4v R - TrAREULTHBRIERED D, 2003F A1 AERKE L TESRTIZR - EIVF—LEWMTEETE, IF
DERRBESIT, 20154 TSmall Questions Big Questions: 3 Films by Peter Fischli & David Weiss; (NFF{E¥EE. ¥ 7) | 20124
Tshiftsy (THRRNRREME. N> HU—) { 20005 E—F— - Trwval FIqrvR-Jra1R; (RR210MCEME) &
L, REDIEEME - Fv>U—TORES. BERENDOSMNEH,

YLEY - 7973

Simon Fujiwara

Simon Fujiwara

Rebekkah (An Education), 2012

Installation view at Imagineering 2014

© Simon Fujiwara, 2012

Ishikawa Collection, Okayama, Japan

Courtesy of Imagineering®{FZ S %, TARO NASU

Photo by Yasushi Ichikawa

1982F A F U REFN, BENILY Y ERSICEEES, 20106, 7U—X - P—KhI7z 7 KTHILTAIEEZTE, £
BREBEBSIC20145F "Un Nouveau Festivaly (R ERw— Y& —, /JXU) | 20135 "The Problem of the Rocky (K
RRBE. &8E) . 20124 TSimon Fujiwara : Since 1982) (F— hEMELEY NP1 TR, 1FYR) 1FH, 20165FICIE
BRARZYTATF—bFv IV —thTEREHFEL TS, 20158 TPARASOPHIA: FEBERIRAEMSR20151 (REBH
EififE) . YvIYy - EIvF—L, EBEFIVF—L, YrzZRX - EIVF—L B EEBREANDSMD S,

FGATY s AV —
Ryan Gander

Ryan Gander

Ftt, Ft, Ftt, Ftt, Ffttt, Ftt, or somewhere between a modern representation of how a
contemporary gesture came into being, an illustration of the physicality of an
argument between Theo and Piet regarding the dynamic aspect of the diagonal line
and attempting to produce a chroma-key set for a hundred cinematic scenes, 2010
Installation view at “Will Happiness Find Me?” Tokyo Opera City Art Gallery, 2014
©Ryan Gander

Courtesy of the artist, TARO NASU, Tokyo Opera City Art Gallery

photo: Keizo Kioku

19765, /¥ YREFN, BEOY RYE KUY T+ —0 &R & UTHITEEE, 20135F & D X5 — K~ UTfBE "Make every show like it's
your lasty WA —Ow/VKREE, PXYUAKEICELN>T16FETO6AET7 AFZXKEF (LTI h— KXY /IVF T RY—MHIUE
. YV F T RAY—ED) . BFEOMOIELSMEESR - BEFEE L TIER012FDORI X513, 201F T =X - ETVF—L#R
Eo HATIL20145 Mimagineering Okayama Art Projecr; (HEEERMIEMMbM) | 20115F "BE5314 WOX—kbhictBES) (XY
YIJAR, BR) . IANY KNI IV F—L2011ICHEM,



ML=E#H3EH | Okayama Art Summit 2016

14

AS=— - XUHY

Melanie Gilligan

19725, W% - bAOYMEFh, BEZ2—3— 7ROy RV ZHRICHIEETE, BEOEFREBESRIC. 20155
"Melanie Gilligan - The Common Sensey (7 7y /)L - P—htEy5— AZ>%) . TTELE-GEN) (RVEMEE. R
A4Y)  BEUN—EIVF—L (BEYN=Tx+—FL, KR . 20145 TThe Little Things Could Be Dearer; (MoMA
Ps1, —a1—3A—7%) . 20134 fcarbon 14; (AAVILA VY UAEYEE) . 20115 "Push and Pully (F—b - Y
V. AV RY) BE, 2010FICFYZT AT 8 (ARA V) [cHBMULTWS,

Ay x)L s J=ILRNN=J
Rochelle Goldberg

Rochelle Goldberg

Is The Plastic Thirsty
2015

Courtesy of the artist

19826, hF% - NI —N\—4%Fh, BE=1—I— 0 ZRAICHIEEE, EFEDMEEIC2015 F The Cannibal Actify

(Federico Vavassori. 1% 'J77) . 20145 The Leaks That Link: Intraction #31  (Eli Ping Frances Perkins, —a1—3—7) (&
he T IL—7EIC20155 Dredgers on the Raily (Freedman Fitzpatricke. D> JLR) 20144 Tsupy  (Mitchell-Innes
& Nash, =2 —3=—7) . 20135 Descartes’ Daughter; (RARX - A YRXF4Fa—b, Z2—3—7) K&,

K== - JVHFLRA=T7A—R5—

Dominique Gonzalez Foerster

Dominique Gonzalez-Foerster

Sommer Kino

Johnen Galerie, Berlin, 2015

Photo: © Andrea Rossetti

Courtesy: The artist and Esther Schipper, Berlin

1965, 7TV REFN, HFEDOEREREIC2015%F M1887-2058) (RYERw— - > %H— /XU) | 201445 TSPLENDIDE-HOTEL (V
T4 7EREMEY Y — KEFBRE. ARA V) . 2013F "'™M.2062 (Scarlett)) (REASULEYE) . 20115F 19125 (Fy T VN1 Lk
g, —a2—3—7) . EATOYIL—TEIC20155F "PARASOPHIA ; RHIERRIRAEMES) (FEULIBWEE. FEBHEMEAE) . 200345F
TNERZRE, (FREMEEE. BR) . 2000FEIT/N\Y - RUZVF—LFh. EEOFTELEMERTTrSU—cTRESEHK. Jz
ZREIVF—LPVYZ TR EEFUHE LIZEBRRICHEHEZ<SMLTWS,
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Pierre Huyghe

Pierre Huyghe

Exhibition view Documenta 13, Karlsaue Park, Kassel, Germany, 2012
©Pierre Huyghe Courtesy the artist and Esther Schipper, Berlin
Photo: ©Andrea Rossetti

19625 /U EFEN, BEFY - BT« 7 T2 WSICHEER, 2000 TR - EIVF—LEBEEBETE, 2015822 —3—7, X
NORY & >V EAMTEE "The Roof Gardeny A3 v ¥ 3 VEREMD. EFEDOERMEREIC2013~2014FICKEI LTz TPierre Huyghes (RVE
Re—-twyd— XU JIL—RT e EME/ TILy, OYVEBILAEIIEME. 7XUAH) . EANTIX20155F Pierre Huyghes  (TARO
NASU, BR) . 20145 TZR/IFLERDHT<NZHIAR?) ERARZYTAF—rFvIU—) e 1RV T—)L - ETVF—
L (ML3)  EMEZYF—L BE) . RIXVY (RAY) . JzZR - ETVF—LABEERRBICHZSESM,

g—y-IgFrR

Joan Jonas

1936%F, =2 —IA—V%FEN, 21— AV EWRICHEEE, EEOERRERIC01SETI =R - EIVF—L (FXUAERE,
A5 7F) . 20145 Tlight Time Talesy (/\>H—-EdvhH, 41FY7) | 203F "ESFEES TP o< 21 BREMEYH—cca
JEAM) 20105 TPerformance 7 : Mirages (MoMA, Za—3—7) | JIL—7RBIC. 202FERIAVY (RAY) | 2010F 6o &BE
RS LTOT—T A Ny (REHIRASEMEE) . "Hauted: Contemporary Photography / Video / Performances (7' 7"V I\A LAk
M8, —2—3—7) . 2008FEIT/\Y - NUZVF—LIFH. BEESMDZH,

w"e- LAY -EU-—3

Jose Leon Cerrillo

1976, XF I a%EFN, XAF Y AR ITHIIEEE,

EFDEBRBERIC20155F TRegistro 041 (EVTL—RAEME. XF>1) . "The New Museum Trienniall
(Za—+Za2—YF7Ah, Z2—3—7) . 20135F TEXPO 1. New York; (MoMA PS1. =a—3—7%) . 2012%F (The
Boxs (with Saralunden) (MDT. X7 x—7) . 20114 TAbstract Posibles (Museo Tamayo. XF 1) . 20094 Mla
Nadayel Ser; (Fundacion/Coleccién Jumex, XF 1) &,
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Tatsuo Majima

Tatsuo Majima

Contemporary and Contemporary, 2015

Installation view at Kyoto Municipal Museum of Art for Parasophia: Kyoto
International Festival of Contemporary Culture 2015 (March 7-May 10, 2015).
Photo by Norimasa Kawata, courtesy of Parasophia Office

1970FEFREPEEF N, EREJNFICTHEZH, EREBESRIC2015F "8§H8Wchr Ly F—L20155 (KHT7A+—FX) .
TPARASOPHIA: REBEPRIZA =MTER2015; (REBAIEMEE) . 20145 Amerika: idea / fantasy / dream / myth / images  (Camberwell Space.
Ay Ry) ( 20078 TAREAKRIOY I >T2007: RKRAORE), (FREME) . 2003F "KMOEME MBEFEF—MNUIVF—L
2003: WAEME=TO—IL /=Ky /=Z70-)withEEEE, MKRSEEHXtEYY—) . YviIv - -ETVvF—Le (77

TEREER) EFh. NTA—XVAPLIFr—6E8ITS,

h—Fv - /T4A0—7

Katja Novitskova

Katja Novitskova

exhibition view, Spirit, Curiosity and Opportunity, Kraupa-Tuskany Zeidler, Berlin, 2014
courtesy Kraupa-Tuskany Zeidler, Berlin

photo: Hans-Georg Gaul

19845, TAMZF74EEN, BETFLARTILTLERNIY VRS ICHIEEE, TEDERRERIC20155 Life Update)

(DYZARNL - YRR, RILNAIL) | 2014%F Tpattern of Activation; (FZ—hR/N—FJ)L - AFAMXY K, A
R) . 20124 Tcuriosity and Opportunity: Next Best Thing to Being There; (Appendix. 77X U 7)) [FH. JIL—7EIC2015
FEYIAY - ETvF—L (YVIVERENE. 7F5>X) . 20145 TExtinction Marathon: Visions of the Future; (¥ —~
VEIALAY - X IU— AVRY) &E,

=AY N A=Tvk
Ahmet Ogiit

Ahmet Ogiit

The Castle of Vooruit

helium-filled balloon floating above the ground at a height of eleven meters and
diameter of eight meters, Waalse Krook, Ghent

Commissioned by S.M.A K. for TRACK

2012

photo by Dirk Pauwels, Courtesy of the artist

1981%F., MUK FEN, BRETFLRTIILENILY Y EYWRICHVEEE, EFEOERBEREIC. 20155 TForward!
Vooruitly (77 - 7y RMILEMEE. A F>%) . 20145 TApparatuses of Subversion; (FRILZ K - 7>tz 3t
BE. K1) 1ED. JIL—T7EIT. 20155 "Don't Follow the Wind - Non-Visitor Center; (7% U AEfME. TR .
20134 "Nouvelles Vagues - A History of Inspirationy (/XL + R+« h—F3— V) &&E, Jz=ZX -ETVF+—L
(2009%. RMJLOBE) . 1RV T=)L-EIVF—L RILYY - ETVF—LAfh, BEEREEBCHEHEZSMLTWS,
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Jorge Pardo

1963F., Fa—/NEFN, AFY &1 —F— V7 ZWRICHIEES, EFOEREBERIC. 20145 oulouse International Art Festivall
(A—F 2 AF VEME. 75 VR) . 20124 Tprint/Out; (MoMA. =21—3—7%) 20114 TArt of Communication: Anri Sala, Yang Ah
Ham, Philippe Parreno, Jorge Pardo) (EIZIRAEMEE @EF=8E. EE) 2010%F MNorge Pardoy (FILZ Y RIEREME. 71ILF7VK)
Fh. ENTIF2006%F "By Designy (A -AVAFvSYU— BR) BKE, FvNvO-EIVF—L (FFI) ( TaVRI—F
270z 7~ (RaY) BEDEBREICHES,

7149y 7 XL—/

Philippe Parreno

Philippe Parreno

No More Reality, La Manifestation, 1991
Film still

© The artist

19645, ZILY U TEFEN, RERF/UICTHIIEES, ETRBERIC20158F ™H {N)Y P N(Y} 0SIS; (X—2 - Pz
Za— F7—EY—, Za1—3—7) 2014%F TThe lllusion Of Lighty (Z75>V 7T - E/—BE ISy YaA - Ty,
NRERY 1 F) . 20135 TAnywhere, Anywhere Out Of The Worldy (/XL « K+ h—F 33— JXU) | 201245 TPhilippe
Parreno; (N\AIZ—BH. /N\—tIl) BE, 20155 "Jx=ZX - ETVF—L, I£BEM, I—Av/NEGFLH, 7
AUA, BAE, BEEEU T IV TREREDEIEXME. Tro7U—ICTEBERELH.

L1Fz)l-0—X

Rachel Rose

Rachel Rose
Everything and More,
The Whitney Museum of American Art, New York ( 30 October - 7 February 2016)

1986 F £ E N, Za—A—7 EHRICHIETE, 20057V —X - P—FT AN - 7T—RRE, AEDO@EEIC20155% Everything and
More; (R4 hZ—3ffifE. —Z2—3—7%) . Tpalisades; (H—RVFAY - HvIS—FvSU— 4FYR) . FIL—FEIC2015
£ TCO-WORKERS - Network as Artisty (/CUATERSEMEE. /CY) . Tvisitorsy (HNF—X - FAZY R, Za2—3—7) . TThe
Importance of Being a (Moving) Images (7 Z/\EIZEMEE. Fx ) . 204FRIETYF—L (BILHILEME. &8 RELH. 2016
FILRTARVENME (FXUN) TOEBHFESNTWS,
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Cameron Rowland

1988F, PAUA - T4 TN T7147EFN, Za—I— 7 ZMRITHIIEEE, ELREERIC20155%F Greater New York
2015; (MoMAPS1, =a—=—7) . TslipoftheTongues (F>% - 75+ RH—F. 4% U7F) . TOvertime: The Art
of Worki (AT 54 b=/ v REMBE. 7XYUH) . 20145 Theater Objects: A Stage for Architecture and Arty  (JLY
B, XA R) . 20134 TCollecting Matters; (Galerie der HFBK. R-'V) [EH. 20165FFIC(ER1 X, Kunsthalle Freiburg
& Za1—3—7%. Artists Spacelc TREBEZFEL TS,

EREE

Shimabuku

Shimabuku

Swan goes to the sea, 2012

Installation view at Imagineering 2014
Shimabuku

Courtesy of the artist, Imagineeringl{fZEE &

19695, EEB4AFh, BENILY Y ERSICHIVEERE, AEDEREREIC20145F "When Sky was Seas (Y FYRIU— - FP—hFv
SYU— HFF) . TRlying Mes (ZYRAKRIN\L - R)LV, AAR) | 20135 TEEEE : 682, (BR2aHCEME. £R) e,
20155 MEEEFIVF—L, (BEBYN—Tx—FL, KR) . 204FALREEEMREN. KUDRYERy— - EYF— OVRY
DAL T—R - F¥SU—RETDTIL—TEP, 2015F/\\F - EIZVF—L, 203FV¥I)LI¥ - ETVF—L., 2006FEH /(D
O-EIvF—L. 2003F Tz - EIVF—LBREDEERICHHKSZ < S,

VDOUYbN - FTa4ZT7—2¥%

Rirkrit Tiravanija

Rirkrit Tiravanija

‘Do We Dream Under The Same Sky' by Rirkrit Tiravanija,

architects Nikolaus Hirsch/Michel Miiller, and chef Antto Melasniemi
Installation view at Art Basel 2015

© Courtesy of the artist and Art Basel

19615, ZIEYFrEFN, Za—F—7. RIVUY, Fr oI 2RAICHIEEE), EREBERIC2015%F Momorrow
is the Question?; (Garage Museum, EXZ7 ) . 20145 TFocus: Rirkrit Tiravanijay (7 — b 7 —RBAEME,. 7FY
) . 20135 TOktophoniey (UX—72 - 7JxZa—F—FEU—, Za—3—7) . ENTIF2015F T#HHIHREZERT
200 (BIR21HLEEMEE. ©R) . 20145 "Imagineering Okayama Art Projecr; (FLIRKSFRERILAE) . 20124
TUntitled 2001/20121  (Gallery Side 2. BR) 1EMe Jx =X - EIVF—LZFE U, ERBICHZHSML T\,
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Pobhy-JdaRI1L
Anton Vidokle

Anton Vidokle,
film still from The Communist Revolution Was Caused By The Sun (2015).
Courtesy the artist.

19655, ERXV T EEN. BETILy IV Y ERILY Y ERSICHIEES, BEDERBERIC20155 "Field Research: A Progress
Reporty (HL—YBRAEME. EXV D) Fh. T—b - BYY (AVRY) [ NUFRAREMEE. MoMA PS1 (Za—3—7) &
EUVEEDEEEMETOREREZ M, RIXVY (RA4Y) [ Jz=ZX-EIvF—L, ®MEZVF—L &EEH) . 1RV T—
JL-ExvF—L (ML) VY -EXvF—L (FFVR) BE BELLOEBRRICESM. 7—MNMERY A b Tefluxy DA
D—Ao P—TAAM Fa2L—F—THEORMSFALABRTOI Y MThdb D, RIEEELTWS,

NoF DAL VIN—H—

Hannah Weinberger

1988, A1 REFh., BEN—EIL2WURICHEIEETE, EHRRBESRIC20155%F oys Redux — On Play and Critiques (X4
OXBAEMEE. F2—Ywvk) . TAsIf | became upside down, right side upy (ZYARNT 51> - N=TILH—-
IN=YR7, RAY) . 20145 "Hannah Weinbergers (J L4 > VEMBEKUBT J—F+, A—X KU F) . 2013F " 3
Y-EXIVF—L (7FVR) 2012F "e Moi Du Toiy (RAR - AYRATAFTa—bk Za—3—7) . "When You
Leave, Walk Out Backwards, So I‘ll Think You‘re Walking Iny (7 A /AL - JI\—=tE)L) IEHZH,

A—LYRX 13—

Lawrence Weiner

Lawrence Weiner
2012, dOKUMENTA(13), Huguenot House, Kassel, Germany.
photograph courtesy Moved Pictures Archives

1902%F, Za—IA—VEFN, 22— A7 ZWRICEEESE, EFOEREBERIC. 20144 "Some Moved Pictures of
Lawrence Weinery (72X J—IRMREMEE. 11U R) . The Grace of A Gesture;  (Written Art Foundation/ J T =X -
EIYF—LBEEARYK) | 20135 "When Attitudes Become Form: Bern 1969 / Venezia 2013; (ZS%HE. Yz =
A) . 2007% TAs Far as The Eye Can See USA; (/R-1v b Z—ZffigE) . ENTIF20B3EEZEYN—ETYF—L (BB
UN=T A= L, KIR) FDe BEOEBEIC202FERIXAVY (RAY) | 2001V vILY v - EZVF—L (73
TEHREER) HE,
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=h-41
Anicka Yi

e

19715, BE - VIILEFN, BEZ1—3I— 7K THIEEE., EHRBERICT2015%F 7,070,430K of Digital Spits (7>~
ZARNL c =€)y ZALR) . Tinhumany (ZUFYUF7XLEME. R4Y) . "MOMMY; (Axz—J)L - 1=4
Y. PAYUA) | 2014%F Tpeathy (Y U—T 5V REME. PXYUA) . 20135F Tdas Dingly (RARX - A VRT o
Ta—h Za2—3—7) BEIA—OYVI PRAUAZRDCEBESSZHE, 2014F8IETVF—L, 2013F)3Y -
Exvr—L (77VR) . BAEWNTIF202ED 7 I)L—7E T00s (MISAKO&ROSEN, EEFR) ICHES1M.
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[ T BLERSLXET S

REEZZE U TMILEREXbEY Y —1 & UT. 1962568
ICREEL T, BYDOREE. EYZXLEEDERE - A1)IIES I &
2607, BEER. EOF70. REKIFLY—T7HE, YKDOE
FIORBRTHA VFEEDPERICRSN 3, NEEISFINBEL %,
20055 (c, MILBROSEHEMSLES & UL IERFAE ORLEHE
gELTYZa—TILA—T> Ul

[Bi&FEEEX MRS

1966F ICEMKEETENEERFE & UTERXI . ABITAT
AHOFTESICBELE. 1999F ceEOHHMIYohE—8
B THELUFIZIFILERERER - 5EFR OBERMER > T,
202F ICEABRNTHREAICBIER L 2B IIRERDRETH - foh.
FEERME S N7z Nimagineering OKAYAMA ART PROJECT; DEIZBD V&
DERBD, MERDIERNEBRS N,

RIWTHILA Y T b &R

FREABLZEE (UBFOBER  HREEIRK) &b, HRA
ULy hDEMBLMTREEINCEEZHIC, 1979FICHELE
AKE—DA ) T NEFOALEME T, RETERESRHFTVOCER
TrE. MUBZEMEGESFHRHITREFT—KTH 5, HER
HERNONEICE D, £LFE - FXdbMo > THRAOWERIE
4800 ZBA T3,

2004F IC ISR BAFESETED—REUVTEER Py U7 -
LY—7, ZBAL. aRAVIYVMNFEEE L THELLB=ES
RCBRIBRTHEIBERICHELTWS,

(B REmEY

BER ORI - HAHOHO, HRINEREERERED ORER
ICMIET 2HEET. BEFANERIIELHENDSL2, TE

i“ﬁwmmmww§§ ¥ EPABRORET, HAOTERMELHRETOBOL LTED

N, GHRNBEAROBHELICEEHTVWS, FRELTEDNT
WeBth (ZBAMPBORET M- KB - & - F68 - TR EE
fBA. BRIRL S MEBEE UTEBRENRE < BILFATHL
BIcHh > THXERNCEERBX TH B HARD Y VINILNEE
TH 5o
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FRIRSEHTER

MO TCORUBBRZDATD—AICHIE L. 1964F, HIHRE—EBEA
RELTCWEHENRZD SICHEL . BEEE2STENERDT]
#glOL vy ayvolEhs. BUEFHRAROGRREY. BEZERS
NEEAE—DOFERYEBREDTAZABL TWS I ETHHSN
TW3, REHIRDIFRBEK T, EfER> TWSREMIG. MILE
FHHROAR - EREHHREHIEZBELLEDTH D,

R LISk

EEAKREFDOVED T, HRIEES7TAADKRST - FEZFROER
EUTEM. DO TS EDREET ZERRIRIBTH>fco F
DERBZRFIF. By RAEEATICENIN. HSVWRREGEIZEER
KFDQVEDTHofeh, BULSBEKTHER U, EHERRKIC
I nBRTHIZRLUOEHNERETHD., BETHZDERENZ
ERlcEEHTWD, BFEERI NI Imagineering OKAYAMA ART
PROJECT) TIIXA VYERBEHRD, SERSEENERS . HIC
KFFICBRESNEIV IV Y~ - T4 IN\—ZvERIFEARIKE
ICRDADRFOERMNFEEE R > T,

YRY - 7L—IL DA

2001 LR LIV R Y - 7L =)L A0WIF, HROZET 1 ILA
PTFIA=—YaVvBREZEZ<EHUTVWSIELUE—DI =Y
FH—e AVIU—RMIESERULDOHNED. MILESELY —
VICBWTHRREEREZRIILE T\,

RILRTRILS

MILETE. BIERE. XA O] : RBILXE 7 >%) IKEhh
TWeh Kk ahkk. LFRE (R MLIESR) 0B
BZzRT, Bg, REMABES N, REFRBRMLUXLETS
Y. MEREME LR U <ANIBESERT, KFELBHILSERGRE I
EYZALBEOFHNLRNTVS,






